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LE STANZE DEL VETRO
A joint project of Fondazione Giorgio Cini and Pentagram Stiftung

Venice, Island of San Giorgio Maggiore

11th September 2016 – 8th January 2017

Paolo Venini and his Furnace
curated by Marino Barovier
The autumn exhibition at LE STANZE DEL VETRO is dedicated to Paolo Venini,  enlightened and creative entrepreneur

On show are 300 works that recount his creative vision as well as of those artists  who collaborated with him over the years, such as Tyra Lundgren, Gio Ponti, Riccardo Licata, Ken Scott, Massimo Vignelli and Tobia Scarpa
Milanese by birth and Muranese by choice, Paolo Venini (1895-1959) was a leading figure in twentieth-century artistic glass production, which thrived thanks to his significant contribution over the course of his almost forty years of activity. In his important role as a cultured, enlightened and creative entrepreneur, Paolo Venini is the focus of the autumn exhibition at LE STANZE DEL VETRO: Paolo Venini and his Furnace. Curated by Marino Barovier, it will run on the Island of San Giorgio Maggiore from 11th September 2016 to 8th January 2017. With 300 works on show, the exhibition features the creations of Paolo Venini and some of the artists who collaborated with him in the period before and after World War II. 

After an initial collaboration with Giacomo Cappellin at the V.S.M. Cappellin Venini & C. (1921-1925), in 1925 Paolo Venini founded the V.S.M. Venini & C. glassworks together with Napoleone Martinuzzi and Francesco Zecchin. He later became Chairman of the company and worked tirelessly as guiding mentor and manager of the firm until his death in 1959. During his long career as an entrepreneur he collaborated with great artists such as the sculptor Napoleone Martinuzzi, the architects Tomaso Buzzi and Carlo Scarpa, and the designer Fulvio Bianconi, who have all previously featured in separate exhibitions at LE STANZE DEL VETRO and who are mentioned at the beginning of this show. Paolo Venini, a skilled businessman who was sensitive to the contemporary trends in art as well as the demands of the international market, created several new series of glass pieces relying on the skills of the company’s technical department, thus enriching the already varied list of glass works that featured contributions from different designers.

After careful research, the exhibition Paolo Venini and his Furnace and its accompanying catalogue focus on that part of the company’s glass production which was shaped by specific choices made by Paolo Venini himself. One example is the series of Diamante (Diamond) crystal glass dating from the second half of the 1930s, which was very successful especially in Northern Europe – a market that Paolo Venini always watched closely. It wasn’t until the 1950s, however, that Venini began devoting himself assiduously to the creation of new glass pieces, to great acclaim at the Milan Triennale and the Venice Biennale, but also at the international events held in Europe and the United States to support and promote Italian design and craftsmanship. 

Several glass works by Paolo Venini stemmed from a refined and innovative reinterpretation of traditional Murano techniques, such as the zanfirico, some variants of which were produced mainly between 1950 and 1954. Many vases of this kind are shown in the exhibition – still among the most appreciated today, both by glass lovers and collectors, for their brilliance and the extraordinary quality of their craftsmanship. For example: the elegant zanfirici (1950-51), both in white and in polychrome glass; the elaborate zanfirici a reticello (1954) in monochrome and sometimes richly coloured glass; the mosaico zanfirico (1954), decorated with a white lace-like pattern that stands out against the coloured surface; the stunning mosaico tessuto multicolore (1954), characterised by a novel interplay of delicate shades of multi-coloured glass threads.

From 1953 onwards, there was a revival of the murrine technique that gradually led to new types of glass patterns, mostly opaque (‘a dame’, ‘mezzaluna’, ‘a puntini’) using striking colour combinations. Reflecting the influence of Nordic design, production began to include delicate monochrome glass works characterised by light grinding or regular engraving of the glass surface made when cold, leading to the important series of incisi glass (1956-57). In that same period, the multi-coloured series of bottles – inspired by those first designed by Gio Ponti – were very successful, as were the colourful stained glass windows shown at the 1957 Triennale, two of which feature in the exhibition.   The role of Paolo Venini and his extraordinary personality is at the centre of the exhibition Paolo Venini and his Furnace. But also featured are the creations of those who collaborated with him between the 1930s and 1950s, either because they were invited to the company by Paolo Venini himself or because they were attracted there by the quality of his furnace’s production. An artist with whom Paolo Venini worked fruitfully in the period after World War I was the architect Gio Ponti (1891-1979), who created original bottles, table services and lamps for the Murano glassworks; on show here are a selection of coloured bottles as well as an interesting series of preparatory drawings.

 In the second half of the 20th Century, several designers spent time at the glassworks and each one of them made a valuable contribution. The largest room of the exhibition is devoted to these artists and here we find, successively, works by the American designer Charles Lin Tissot (1904-1994), who created original interpretations of the zanfirico technique; the ‘aquarium’ by Ken Scott (1918-1989), the United States fashion designer who devised the hugely colourful series of 18 stylised fish in opaque glass produced for the American department store Macy’s, hung here in a single showcase; the Venetian painter, Riccardo Licata (1929-2014), the creator of a small but very successful series of glass pieces that were exhibited at the 1956 Biennale, characterised by a band of murrine of his own design. Tobia Scarpa (1935) – son of Carlo Scarpa – also took part in the life of the Venini glassworks: between 1959 and 1962 he created new pieces in murrino and battuto glass, in particular the famous battuti series – large sommersi vases with an irregular, satin finish obtained in the cold shop – and the occhi series of vases that met with great commercial success. 
The collaboration that had started in the 1930s with the Swedish ceramic artist Tyra Lundgren (1897-1979), who developped a strong bond with Venini, deserves a particular mention. Along with a number of vases, she also produced a rich bestiary of fowls, fish and snakes plus leaves of different shapes. An entire room of the exhibition is devoted to her work and to many of her beautiful drawings. Finally, in the long central corridor of the exhibition, Paolo Venini and his Furnace features: the works of Massimo Vignelli (1931-2014), an architect and designer who became famous in the United States and who, between 1954 and 1957, specialised in lighting and table services inspired by Nordic design but revisited using the colours and techniques of Murano (two of his lamps received honorable mentions at the third Compasso d’Oro competition in 1956); the Rovine series in transparent glass by the American painter of Russian origin Eugène Berman (1899-1972); an original table service by the designer Piero Fornasetti (1913-1988), together with Gio Ponti a friend of Paolo Venini’s; jewels in silver and glass created by the Norwegian designer Grete Korsmo (1917-2010), proof that Paolo Venini stayed in contact with the Nordic countries up until his death.
The exhibition ends with the famous series of opalini vases and the bottiglie, all designed by Paolo Venini himself.

To coincide with the exhibition ‘Paolo Venini and his Furnace’, a catalogue raisonné edited by Marino Barovier and Carla Sonego is published by Skira for LE STANZE DEL VETRO. In addition, for this fifth exhibition dedicated to the history of the Murano furnace, the film director Gian Luigi Calderone has made a documentary entitled ‘Paolo Venini. L’uomo di notte’. Through the use of anecdotes and first-hand accounts, it describes the extraordinary attention of the Venini company to the colours and not just to the shapes of the glass pieces, to the extent that, in his search for new mixtures, Paolo Venini came close to losing his eyesight. The documentary film is shown at the exhibition and is on sale as a DVD at the LE STANZE DEL VETRO bookshop.
As for the previous shows, free guided tours will be offered to the visitors of the exhibition Paolo Venini and his Furnace (from September 24th, 2015), along with free educational programs for primary and secondary schools (from October). Also, Sunday outings for families (‘SUNglassDAY’) and a special educational program for young visitors and glass lovers (‘Fuso-Fuso!!’) will be organized. The educational program of LE STANZE DEL VETRO is curated by Artsystem.

Further information about the exhibitions, projects and activities of LE STANZE DEL VETRO is available on the new website www.lestanzedelvetro.org, which has been completely restyled. LE STANZE DEL VETRO is now also on Facebook. 

Concurrently with the exhibition Paolo Venini and his Furnace, the ‘Glass Tea House Mondrian’ by Japanese artist Hiroshi Sugimoto will be open to the public on San Giorgio Island. The ‘Glass Tea House Mondrian’, adjacent to LE STANZE DEL VETRO, is Hiroshi Sugimoto’s first architectural project in Venice.
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Date:
11th September 2016 – 8th January 2017
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How to get here:
To get to the Island of San Giorgio Maggiore it is possible to take the vaporetto line Actv 2 to the stop San Giorgio departing from:

San Zaccaria (duration around 3 minutes) 

Ferrovia (duration around 45 minutes) 

Piazzale Roma (duration around 40 minutes) 

Tronchetto (duration around 35 minutes) 
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