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On the future of Earth. A floating scenario at Giardini…
A proposito del futuro della Terra. Uno scenario galleggiante ai Giardini…
 “The new project that will be shown at the Venice Biennale Korea Pavilion is a film installation with keen attention to the architectural characteristics of the Korean Pavilion. The Korean Pavilion was the last national pavilion to be added inside the Giardini […] Our idea is to have the space infiltrated with “floating” film installations. 
“Il nuovo progetto che sarà esposto al Padiglione Coreano alla Biennale di Venezia è un’installazione video in cui è forte l’attenzione alle caratteristiche architettoniche del Padiglione stesso. L’edificio è stato l’ultimo padiglione ad essere stato realizzato ai Giardini[footnoteRef:1]* […]. La nostra idea è quella di colmare lo spazio con installazioni video “galleggianti”. [1: * Prima della realizzazione del Padiglione Australiano nel 2015, ndr] 

The film begins with the hypothesis that the Earth has undergone apocalyptic changes, where most of the land including Venice has sunk and disappeared under water. The only visible vestige of the Giardini’s rich history is the Korean Pavilion—the very last national pavilion to have been established within the remaining acres of the garden, in the area with the highest altitude. The site no longer serves as a place for art. Here within this highly restricted space, the protagonist of the film will experience unusual incidents and unexpected encounters, through which our ideas on the fundamental function of art will unfold.
[bookmark: _GoBack]Il film inizia con l’ipotesi che la Terra abbia subìto cambiamenti apocalittici e la maggior parte delle terra, inclusa Venezia, è affondata ed è scomparsa sotto l’acqua. L’unica vestigia visibile della ricca storia dei Giardini è il Padiglione Coreano – l’ultimo padiglione nazionale a essere stato realizzato nello spazio rimasto libero ai Giardini, in un’area sopraelevata rispetto al resto della zona. L’edificio però non è più un luogo dedicato all’arte. All’interno di questo spazio molto ristretto, il protagonista del film sperimenterà incidenti insoliti e incontri inaspettati, attraverso I quali le nostre convinzioni sulla funzione fondamentale dell’arte
To visualize the story, we made a replica of the Korean Pavilion at a film set in Korea. Of course, we revamped the interior to a futuristic one to go with our story. The intention is to have the visitors to the Korean Pavilion feel as if the work was filmed inside the pavilion. We had previously worked with the actress Soojung Lim for our very first project El fin del Mundo, so she understood and delivered exactly what we wanted to get across. The same goes for the collaboration with the costume designer Kuho Jung. 

On arts, life and the environment. A Pavillon for a new beginning

We focused on two aspects when we worked on the project News From Nowhere in 2012: The restoration of contemporary art scene that we see as deformed and the study of the art’s positive relationship with life. While engaging with various collaborators, the shared sentiment was that we should “return to the beginning”. What could seem as a quite typical starting point provided, in fact, a crucial turning point for examining the current status and function of the arts. When the current value system is demolished, what would be the most important concern for an architect? What about fashion designers and artists? These questions and subsequent answers became the center of our project. The environmental crisis that we face on the Earth was a backdrop onto which we built our discussions.
[…] What should be stressed is that our focus is not on the post-apocalyptic world. We merely set up the hypothetical situation of “a new life after the apocalypse” as a device to look at the present from a more objective perspective. Through the mirror that is the future, the setting enables us to break away from current value system and rethink things from the beginning—in other words, it enables us to see ourselves more clearly.

Art and the lab
How is art defined, verified and expressed? These questions are explored in the lab that we made. This lab takes the position from which it looks back on art with self-reflection and reexamine the overtly production-focused art world. 

Art and the social system
Art with its fluidity is meant to confront social systems and powers. Art is about un-familiarizing the familiar and finding new elements from the process, which propels one to reflect on the conditions inside one’s “safety zone” and raise questions on the meaning and reason for existence. Questioning leads to new attitudes and behaviors. The reason how and why art has persisted throughout the history of human civilization lies in its power to transform an individual consciousness to a collective consciousness, where there is room for diversity and the expression of free will.  

On optogenetics and the future of science
Our film is set in the near future and it is rather based on various scientific developments that is taking place in reality right now. The main character (we want to leave the gender ambiguous but will refer to it as “he”) in the film was created from an optogenetics experiment. All of his thoughts and actions are transmitted and controlled through the biolite signals connected to his brain. This technology was inspired by the optogenetics experiments and studies that are successfully being carried out at MIT. In brain science, it is said that everything, including our ego, is something that our brain subjectively perceives, constructs and stores. So strictly speaking, there is no such thing as a singular reality that we often refer to. Scientists predict that the studies of optogenetics will be applied to people in the near future to convert electromagnetic signals from our brains into light signals so that our thoughts, perceptions and even our actions can be read and communicated. Based on this premise, we wanted to think about how our life will change and how art will evolve in such environment. 

On the collaboration with Toyo Ito 
Earthquake and tsunami devastated Tohoku area of Japan on March 11, 2011. It was a disaster that took many human lives and destroyed all the existing infrastructures. It made us realize that human civilization and progress that we strive for are insignificant efforts when seen against Mother Nature. Toyo Ito went to the radiation-contaminated area that people tried to keep away from, gathered the fallen trees and built the communal housing for the disaster-stricken residents called "Home for All". His voluntary efforts mobilized other architects and together they started joint projects for the disaster-stricken people. At this communal house, people could console and encourage one another to gradually overcome the grief. From Toyo Ito’s practice, we were able to find an example of the social function and role of art that we had been searching for. After that, together with Toyo Ito, we started a community design project called "Mind Shelter" for communities starting out again in the disaster-hit areas. 



